M314: Final Exam Study Guide

The final exam will take place SATURDAY MAY 7 from 1:30-4:30 pm in the Auditorium.

A. Listening Identification: 10 excerpts, 5 points each: 50 points total

You will be given this list of titles, and you will have an opportunity to hear the excerpts several times.

1. Bartók, Music for Strings, Percussion, and Celesta (NAWM 130: CD 11:23-28) (it has a celesta in it!!!!!!!!!!! OMFG)

2. Webern, Symphonie, Op. 21 (NAWM 138: CD 11:56-60) (full orchestra, pointalistic)

3. Berg, Wozzeck (NAWM 137: CD 11:53-55)

4. Still, Afro-American Symphony (NAWM 144: CD 12:25-27)

5. Copland, Appalachian Spring (NAWM 143: CD 12:17-24)

6. Seeger, Violin Sonata (NAWM 142: CD 12:14-16) (violin, piano, rhythmic ostinato in piano)

7. Shostakovich, Lady Macbeth of Mtsensk (NAWM 131: CD 11:29-33)

8. Crumb, Black Angels (NAWM 146: CD 12:31-36) (nasty-sounding violins)

9. Britten, Peter Grimes (NAWM 133: CD 11:38-40)

10. Babbitt, Philomel (NAWM 147: CD 12:37-41) (crappy electronic sounds, female singer with nasty rape story)

11. Schuller, Seven Studies on Themes of Paul Klee (NAWM 148: CD 12:42-46) (awkward sounding drums against orchestra)

12. Adams, Phrygian Gates (NAWM 149: CD 12:47-52)

13. Gubaidulina, Rejoice! (NAWM 132: CD 11:34-37)

B. Description of Works: 6 pieces, 8 points each: 48 points total

You will be given 8 pieces from the following list, and will choose 6 to answer. Please describe each work in four detailed points. Single-word responses, and answers that merely replicate PowerPoint slides, will not receive full points. You do not need to write in full sentences, outline form is acceptable.

1. Boulez, Structures 1A  


April 5

2. Kern and Hammerstein, Show Boat 

April 22

-it's a “book musical”

-continuous narrative (for the first time)

-uses leitmotifs, represents Mississippi River

-plot has been contemporized to be about race

3. Bernstein, West Side Story 


April 22

-based on Shakespeare's Romeo an juliet

-uses leitmotifs (again), these provide unity and depth

-SOO MANY HIT SONGS “Tonight,” “Maria,” “Cool,” “Somewhere”

-dance very important, equal with music 

4. Herrmann, Psycho



April 20

-musical score offers a counterpoint to images on screen

-this foreshadows events later in the film (creepy music, then woman gets stabbed)

-uses cold, percussive strings to this effect

-uses “Leitmotifs” (like Verdi, Wagner)

5. Davis, Israel
(cool jazz)


April 25

-reaction to bebop

-slower tempos, softer dynamics, interesting textures and stuff

-nonet instrumentation

-part of the Gil Evans Circle

6. Lieber/Stoller, Hound Dog


April 27

-written for Willie May Thornton

-about sex

-Elvis did a remake of the song that took all of the context/meaning out of it, but allowed a wider audience to relate to it

-blues lyrics “code” messages (allow for sexually explicit message to be expressed)

7. Lennon/McCartney, A Day in the Life
April 29

-

8. Anderson, Home of the Brave

May 2

-

9. Copland, Rodeo, “Hoedown”


April 13

-ballet based on the American west

-clear, bright orchestration with a regular pulse and structure

-uses lots of repetition without much development (like Stravinsky?)

-imitates and uses real American folk tunes (based on a real folktune)

10. Glass, Einstein on the Beach


April 29

-minimalist opera (large scale, slowly changes over time)

-uses both spoken and sung texts

-uses synthesized sounds

-?

11. Aharonian, Gente



April 18

C. Terms/Names: 9 items, 8 points each: 72 points total

You will be given 11 terms/names from the following list, and will choose 9 to answer. Please describe each work by providing four relevant, detailed points. Single-word responses, and answers that merely replicate PowerPoint slides, will not receive full points. You do not need to write in full sentences, outline form is acceptable.

1. Cool jazz


April 25

-Example: The Birth of the Cool (1957)

-used slower tempos, softer/more subtle dynamics, unusual colors and textures to create a “cool” atmosphere

-creates more laid back sounds, as a reaction to the virtuosity and harmonic complexity of bebop

-new instrumentation (nonet) with some odd instruments

2. Bebop



April 25

-faster tempos

-virtuosic improvisation

-harmonic complexity with chord substitutions

-smaller group (trmpt, sax, rhythm)

3. Second Viennese School
April 4th (discussion), April 11

-Schoenberg, Webern, Berg

-called themselves the 2nd V. School because they claimed they were continuing the legacy of the 1st. V. School (Haydn, Mozart, Beeth.) in terms of re-inventing musical language

-Schoenberg expanded tonality, invented free atonality, serialism

-Schoenberg was the father of the 2nd V. School, teaching both Webern and Berg

4. Indeterminacy


April 15

-different from chance operations in music

-using random events to determine specific details in music (such as rolling dice to determine dynamics, etc)

-used by Cage in Music of Changes

5. Total serialism



-drawing all material for a piece of music (pitch, rhythm, dynamics, etc) from some sort of system

-Example: Boulez, Stockhausen

6. Octatonic


April 15

-a scale comprised of alternating tones and semitones

-called octatonic because there are eight notes in the scale

-used by Messaien heavily, Rimsky-Korsakoff also

-only three octatonic scales exist

7. Symphonic Jazz

April 1

-attempt to join both genres of Jazz and western symphonic music 

-CHECK SECTION NOTES FOR THIS ONE

8. Neoclassicism


April 13

-movement in late 20th century of a return to elements from late classicism and romanticism (uses baroque and classical forms, elements of tonality/tonal centers)

-Anti-2nd Viennese school, anti-German, anti-Serialism

-sonically closer to Debussy than anything

-emphasis on instrumentation, heavy use of winds

-sparser textures, smaller instrument combinations

9. Third Stream


Discussion April 26

-CHECK LECTURE NOTES FOR THIS ONE

10. Minimalism


April 29-May 2

-movement in music during the 60s and 70s, emphasizing music on a very large scale changing slowly over time

-composers:  Reich, Glass, Adams

-Often used tonality/tonal centers, but no traditional chord progressions or any other common practice conventions

-didn't always use acoustic instrument (Reich: Come Out)

11. Pluralism


May 2

12. Mutual implication

April 22 (regarding Psycho)

-film music that often plays on pre-existing meaning in the music 

-two types of music: diagetic, non-diagetic

-diagetic: music ingratiated in scene on-screen (ex. Music coming from a radio on the screen)

-non-diagetic: the other

13. Parallelism


April 20

-aka “Mickey Mousing”

-music in films directly parallels the action on screen (e.g. Metric walking bass matching up with walking footsteps onscreen)

-Composer of parallelism: Prokofiev
-used in films during the 30s and 40s

D. Short Answer Questions: 20 points each, 40 points total

Please answer both questions. Provide a minimum of five relevant, detailed points in your answer for each question. Single-word responses, and answers that merely replicate PowerPoint slides, will not receive full points. You do not need to write in full sentences (outline form is acceptable).

1. Discuss Schoenberg’s Variations for Orchestra, Op. 31 (NAWM 136) as a continuation of, and a break with, the past.

April 11

-it uses a form an instrumentation from the past

-the rows in the piece invert (baroque technique like a bach fugue) and uses canonical symmetry of motives

-Nationalist, thought that serialism would be forever the austro-hungarian tradition

-

2. Discuss Music of Changes with regard to Cage’s musical and philosophical influences.

April 15

-influenced by the I Ching (book of prophecy), reflects nature

-used random events and chance operations to generate all musical material (pitch, rhythm, dynamics, tempo, density)

-rejects the idea that music is an expression of the composer (going back to the middle ages, where the composer was a conduit of God?)

E. Essay Question: 40 points total

You will be given both of the following questions. Choose one to answer in essay form.

1. Discuss 20th-century music as an extension of the programmatic/absolute division of the Romantic era by focusing on at least three representative pieces studied in class. At least one piece must date from the past thirty years. Some ideas to consider (these are only suggestions):

· Have composers clearly favored one type of music over the other? If so, suggest reasons why.

· Discuss the relationship between the 19th-century debate and the “crisis” of early 20th-century music, particularly as addressed in the works of Schoenberg and Stravinsky.

· Are there connections between the social, cultural, political and technological events of the 20th century and the tendencies of composers to write either programmatic or absolute music?

· Was the legacy of Beethoven still relevant to this debate during the 20th century? If so, how?

2. Discuss 20th-century music in light of the Romantic trend of nationalism, focusing on at least three representative pieces studied in class. At least one piece must be written by a composer from North or South America. Some ideas to consider (these are only suggestions):

· Discuss serialism in nationalist terms.

· Consider the relationship of technology and 20th-century nationalistic music.

· Can you think of relevant works that reject the nationalist model? How, and why, does this happen?

· Consider the materials, forms, and idioms in which 20th-century nationalist works are written, and identify cultural, social and/or political commentary in these works.

Please follow this general format in your essay.


Introduction: state your position on/ideas about the topic in 2-3 sentences

Paragraph 1: support your position by describing at least one relevant work. Be sure to give the last name of the composer, a clear (if abbreviated) title, and to include at least three supporting points when discussing this work.

Paragraph 2: continue to support your position by describing at least one other relevant work. Be sure to give the last name of the composer, a clear (if abbreviated) title, and to include at least three supporting points when discussing this work.

Conclusion: augment your position while briefly discussing at least one other work; or briefly introduce and summarize a contradictory viewpoint while briefly discussing 1-2 later works and/or composers

Essay Grading: 


4 points introduction

10 points each for paragraphs 1 and 2 (3 points for composer/work, 2 points for 

each supporting point, 1 point for accuracy)

8 points conclusion (4 points for concluding remarks, 4 points for the discussion 

[2 for work(s)/composers, 2 for supporting arguments])


4 points originality, creativity, integration of larger themes and issues, use of 

material from sections, lectures and textbook


4 points overall writing quality (includes organization)

